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B ate, an aspiring math and science prodigy, is persuaded by her
mother that her ambitions and perspectives are unrealistic for a young woman in
1950. Her brother William, however, is celebrated and nurtured for his genius.
Twenty yearsintothe future, the consequences of Kate's suppressed ambition are
carefully explored. She appears and acts very differently. Unacknowledged, sheis
disgruntled and unable to commit to anything or anyone. While unmarried and
unable to hold a job for any extended period of time, she nonetheless maintains and
documents her theoretical convictionsinvolving space and time. Another twenty
yearsintothe future, William is an internationally celebrated, award-winning poet,
while Kate has grown increasingly introspective and more unlike the girl she once
was. ThelittleYearsis a poignant chronicle of a life unlived and unregarded C
NAC English Theatre Handbook
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Time and Space and the Setting of John Mighton’s The Little Years

“What isthe true nature of time and how does it play against our own measure of
personal achievement?

“Life's events are so little, the scale of time is so grand and the intersection between them
SO poignant.

“Our goal in setting the play isto bring attention tothe relentless yet abstract
reality of time passing. We see the manifestation of seasons, annual cycles and the cultural
aspects of time expressed in the fashion and manners as the ‘1950s’ the '1970s’ and the
1990s’. These aspects can be rendered in the costume design or the musical soundscape.
But the larger structure of planetary time we wanted to express through a clockwork
mechanism that provides apogees and perigees of objects, people, and understandings. The
tree does not transform seasonally or grow larger over the years, but revolves around its
axis as a measure of long time passing.

“The various spatial locations of the play explore spiritual stations of life, beginning
and ending with The Garden. Thereturn to The Garden became the main element
expressing the metaphysical space for the play’s action. Other locations such as The
Church (dance), The School, The Home, The Mausoleum, The Nursing Home are satellites
within our constellation structure. Theirrepressible Garden is grafted onto a gridwork
forced perspective that traps the charactersin ‘non Euclidian space’ — a simple spatial
metaphor that pointstothelarger mathematical universe of Kate's (and John Mighton'’s)
work.

“Unusually, the play runs contrary to a heroic structure in that the applauded hero,
Kate's brother William, is never seen. Major actions run offstage or happen elsewhere. |
wanted the doorframe to stand as a threshold to that ‘other’ world where thereal action is
taking place. With Kate, we are washed in the shallows of the universe, watching it turn.”
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http:/Awwv.vicu.utoronto.cal/userfiles/page attachments/library/4/\icReportAutunm2005 complete 8 to 9 10227 2
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“Men have better spatial skillsthan women. Thisis particularly true regarding tasks that require
mental rotation, a right hemisphere task. Thisfindingisrobust and consistent. However, it does
not follow that men are stronger in right hemisphere functioning in general. For example, women
are distinctly better at recognizing facial expressions, and some studies show that women have
superior ability to distinguish melodic sound patterns. Since these too are right hemisphere tasks, it
would be incorrect to say that either gender is better at right hemisphere tasks. It would be more
correct to say that each gender excels in different kinds of right-hemisphere tasks.”
http:/Amwwv.megafoundation.org/Genius/GenderCognition.htm

“Women have better verbal skillsthan men. The greatest female advantage appears with respect to
measures of general verbal ability, anagrams, and quality of speech production. The advantage
increases with the introduction of a memory or learning component that raises task complexity.”
http:/Amwv.megafoundation.org/Genius/GenderCognition.htm

“Ever wonder, for example, why the men in your office work quietly at their computer screens for
hours while the women talk incessantly? A woman has 11 per cent more neuronsin her brain
centre for language and hearing than a man. On average she uses 20,000 words a day. He uses
about 7,000. ... And what about the fact women seem more emotional? The principal hub for
emotion and memory formation —the hippocampus —is larger in a woman that in a man.
Meanwhile, the amygdala, which registers fear and triggers aggression, is larger in the male brain.
A woman instinctively knows what people are feeling. A man can’t spot an emotion unless
somebody cries or threatens bodily harm.” —Shelley Page in The Ottawa Citizen, Sept. 24, 2006 in a review of the
recently published book The Fermale Brain by Louann Brizendine, M.D., published by Morgan Road Books.

R ) > ) M / )
# / *



%

(/

%

Al
#

))
@
)
&
)
)
6
)
/
5 -
6
; )
+ )
)
/ /
M.
@ )
)
* +
? :0-
3) /

! %

)

/

Detail of ancient Greek
flask showing awoman
playing an aolus, a double
reed wind instrument.
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